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Have you by any chance lost your nose?”

YYes. L have aceually,

It has been found

"W har IIiL!:l."I.'HI sy ¥ velled Major Kovalyow, Del 'E-'-l“
paralysed his rongue.

Just imagieve. Nothing is betrer than regaining your
nose after it has suddenly vanished from berween your
ears one rroublesome morning. The bost nose had
|.t|.'|F|I|.II.-n:|.{ itsclf as Stare Coundillor and drove around in
acarriage. The unhappy owner, who now had a face as
flar as a p».mq.'-.l.hr where s mose had cace been, |:|4|,u.-:|
an advertisement bor the organ, Nothing is more absurd
and incomprehensible, as E.iugul himself admits ar the
end ofhis novel The Noge (1836, than the choice of the
“IFh:ranlr.ll loss of a nose as the theme of 2 story. Bur
Fhe Nase is not :lw'.n:|_1-' myehibcal and hilarious, the
Tairytale also displays the authors aritical view of his
craand environment. Fhe Nase is an ironic reason to
qUESTInn burcancracy. It is exactly in his choice of
theme thar the author has !_Fm:f.:-rfd asublime manner
of expression.

Details are enlarged. human gestures and indinarions,
which used to seem so self-evidenc. are suddenly
emoticnally charged and signibcant. Juse as the legal
system draws artention to the smallest possible faces,
the camera does too. The perspective has been shibed
or has become unrecognizable, and the dose-up is 5o
extreme thar rhcjmagu: seems 1o have diuppcwd.
Forms alter. A twist of viewpoine changes. a hatinto 4
I1I:FI.|.F prart, fust I.':'i..llnl.‘lll.'.. .lnil.l]ﬂ:u.lvp.lrl: bk a srangc
cap. The camera [r.immg truncates the object where
human perception knows that the image is different.
The distortion of the photographic picture contronts
humans with cheir perception and ASSUMHIONS. With
their so-called all-seeing eve.

[he camera sees more, the camera sees differently. The
photwo makes the unrealivy of the world transparent,
.ﬂd'mug,h o a lesser exrent than it illusirares n:.'.ﬂirg.'.

It was not withourt reason thar André Breton, dhe
leader of the Sumrealists, made abundane use of the
FI"hJ-tCl'g!'.].].'FIIE imige in his nu'rti."'.hﬂrjﬂ (1928}, For
:xamp]c. a '[tHJ[FI"LI'IIZ thar was phm-::nguphcd from
rx:mnrly nearby hardly hes inro the phnmg,uphir:
frame. The prine makes a footpring complerely
different, The context has changed. Haven't you made
amistake? Arent vou smply looking ar a pile of sand
whaose form cormesponds to a footprine? A nose
becomes alower, kntit the similarity berween a petal
and a nose that leads to conbusing conclusions* There
is mvore than you originally thought was visible. Look

further than vour nose. Whar do you really see? Whae
isreal®

."I.Illliuu%"i!l [EH.' LI1'¢1.'\.I!:I'_{.|.1.| Vi iil.Lll:iﬂl."\ -:1' I!IH.' I:IH:AL\_ (RT3 lr
organ are renowned, this sense occasionally errs duc o
whar reason whinpcn toie. A nose becomes a Hower, i
ik hn“’ YiNu t‘l.'-.lJI.rl'.' A SORCHE RS YR I.I-n.l.'ﬂ |'|'l | I 1L IJ'IFE E. {.:I'II:
of context, an everyday object assumes the shape of
somcthing Faneastic and unrcal. You suddenly realiee
that vour expectations describe a fxed partern. The
relocated nose asa Hower is pure poetry.
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